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INTRODUCTION. 


When I wrote a paper on Ladakhi popular poetry about a 
year ago (published in Globus LXXV Nr. 15), my collection 
consisted of only 25 songs. Thosé songs had been collected 
in Leh, Stock and Sheh, that is, in the residences of the 
ancient Ladakhi kings and were all of the same type. As I 
had then been unable to discover any specimens of a more 
natural type of Ladakhi poetry, I concluded that really popular 
poetry was entirely absent in Ladakh. Meanwhile travels in 
Lower Ladakh and Purig, which extended my collection to 
about 150 pieces, have enabled me to discover other branches 
of Ladakhi poetry, which bear a less artificial character, I 
intend to publish them in little booklets of about ten songs 
each. Before issuing the first, I will in short describe the 
different types of Ladakhi poctry, as far as I have got to know 
them. 

1, The Court song. It has been fully described in the 
Globus. Its principal characteristics are the following: The 
language is as near as possible to the book-language, a certain 
knowledge of Buddhism is displayed, it flatters persons in high 
position. It has no rhyme, but a certain rule of metre is 
strictly observed. As predominant metre is, that each line 
consists of three Is,” Specimens of the Court song we 
have in I, II, Vand IX. The first line of I is pronounced 
thus: 

trashis phinsumthsdgspas. 
In II it is pronounced 
dicht gindyi tsigrgyan. 

In consequence of the stri¢f observance of this metric rule 

many of the sentences are incomplete, and the meaning can 


only be guessed front the context. It would be wrong to 
speak of compounds in all cases, when suffixes are missing. 
An analysis of a few sentences proves this. 

2. The Dance song. Its language is the dialect of the 
country, where itis sung, religious ideas Rardly ever come 
in; it tells in naive language the thoughts of people’s hearts. 
It makes use of the rhyme of sentence, generally called 
parallelism, when occurring in European poetry. ‘wo or more 
sentences are constructed agcordingly, and in the correspond- 
ing places different words are inserted. Examples for illus- 
trating this rhyme can be found in III, IV, VI, VIL VUI 
and X. These are two examples taken from IV. 

6. néchung gydvat yégkhorla rdzés, 
7. Khyégthong gydvai skyédkhorla rdés, 


15. ginla rdzéspai gindzes shig in, 
16. yangla rdzéspai ydngdzes shig in. P 

In many cases the Ladakhi Dance song reminds us of Hebrew 
poetry ; but as the principles of poetry in both countries are 
not the same, occasional conformities are more a matter of 
chance. Whilst the Ladakhi rhyme is, as many examples 
prove, a rhyme of sentence, the Hebrew form of poetry might 
be called a rhyme of thought. 

The Dance song generally also has a metre, which is not of 
so strict a uniformity as that of the Court song. In it only 
the accentuated syllables are counted. The number of the 
unaccentuated syllables between them varies from one to 
three. As regards the accentuated syllables, the number 4 is 
predominant, but not of exclusive occurrence. Though IV is 
a Dance song in particular, all the other songs, mentioned 
above, (with the exception of III) may be sung ata dance. 
To show the exactness of the metric rule, examples may be 
given from the other songs also. 

IIL. 1. sdmgul nang nédmgnl edin Udi, 
2. jépa gir shégssed Jat. 
Not observed in all verses, for instance not in 11, 12, 21. 
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VI. 1.2. thésat nang thinpo gun; 
ndmstod gun thélonpoi. * 
VII. Khyérri yddo ngds mi shés, 
vddo Thaéringskyid ngds mi shés, 
migsma gékhai ndéro még, 
dégsa ina sblongséd. 
x, yuzhung dégse, mine sgangla bingba. 
Because the number of the unaccentuated syllables is not 
limited, suffixes are hardly ever left out, and the sentences 


are complete. 
Of the same form as the Dance song is the song of the 


fairy tale. In fairy tales direct Speech is generally given 
in the form of a song. : 


3. The Wedding song. It isa kind of a catechism ofthe 


pre-buddhist religion of Ladakh. One verse contains many 
mythological questions, the next answers all of them. Its 
language is a more ancient form of the dialect, not the clas- 
sical language. As it would not be good to separate single 
songs from the context, the Wedding songs will be published 
in a special booklet. 2 

4. The Drinking Song (chang glu). It is of the same 
type as the Wedding song and of a very different character 
from what we should call a Drinking song. It may also be 
called a catechism of the pre-buddhist religion. At weddings 
it is the continuation of the Wedding song, but may be sung 
at many other feasts too. 

Looking again at the first booklet of Ladakhi songs, we 
notice, that in IX the first letters of every line are arranged 
according to the order of the alphabet. In another song the 
first letters of the verses show the alphabet in inverted order... 
This form of poetry might have led to arranging the initials 
of the lines so as to represent a name, but I have not yet 
discovered such a song. 

As regards the age of the *popular poetry of Ladakh, I 
should not have entered into the question, but for Hanlon’s 
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having raised it in his paper (Transactions of the 9th Interna- 
tional Congress of Orientalists, I., London, 1893). According 
to Hanlon the whole of the Ladakhi poetry is of modern 
origin, the oldest of the songs being about 100-200 years old. 
He comes to this conclusion, because several persons, mentioned 
in the songs, have actually lived 100-200 years ago. First 
of all, I think it necessary to state, that this method of 
fixing the age of a Ladakhi song, is not at all reliable. Just 
as the words of the, nesopel them. ‘God save the Queen’ 

Pe Ae ‘God save the King,’ the 
names, which Hanlon ‘found in ‘the Ladakhi songs, need not 
be those, which the poet had put in first. In some of them 
the names of the kings and ministers have been altered 
continually, until at present we find in them the present 
ex-king and ex-minister of Ladakh. If at the present time the 
power of the ex-king i praised in a song, it sounds like irony. 
As the Ladakhis are still very loyal to their old royal family, 
they would never think of composing ironical songs regarding 
it. Such songs can only be explained as having been handed 
down from ancient times and having been adapted to the 
present members of the once famous family. 





But there are certain ideas occurring in some of the songs, 
which suggest a very high antiquity. ‘That the wedding and 
drinking songs treat of the probably pre-buddhist religion of 
Ladakh, has already been mentioned. Another pre-buddhist 
idea we find in VI. The poet, who wrote VI, cannot have 
had an idea of the buddhist doctrine of re-birth. In faet the 
man, who taught me the poem, told me plainly, that now-a-days 
thoughts like those would not be spoken out. In another 
song, which treats of the seasons, only three seasons (autumn, 
summer and winter) are mentioned. Probably ancient Tibet, 
as many other countries, only knew of three seasons. I hope 
that later on in other booklets more procf of a very great. 
antiquity of Ladakhi popular songs can be shown. 

The orthography of the Ladakhi and Purig dialects has 
always kept as uear to that of the book-language as possible. 
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As to the verb, the idea of the Ladakhis is, that its stem 
agrees fully with the perfect stem of the classical language, 
though in reality there are many exceptions. For this reason 
all the silent prefixed letters, which the classical perfect stem 
shows, are writtén with the Ladakhi verb, even when used 
for the present and future tenses. I thought I had better 
succumb to this general custom, and thus the orthography of 
these booklets is in accordance with the orthography of 
modern Ladakhi letterwriting. + 


15. 


16. 
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I. THE KING'S GARDEN, LEH. 


. ay Aerey eer Sarat] 
aay slineaat Atal 

» TAGE BTSATTTE| 

. SN YN FIG AAC| 

» RSNA SRNR ESTAS | 


Sa RRS 
Pasa 5A 99 95 3 


ae) 

. FSR BAT | 

. ABA SSF HA AES! 3 
. Sargns scergyer SIN] 

» GARTERS E5 FA] 

. BASRA SG 

_ ARR BAIT ERG RICA gS | 


BRT AT NORA] 
ary 59 ASC 


RRR aA AA TS ABARAT SACS 
ao 


3 Karbzo means “risen by itself” see dictionary karlangba, skyedthsal 
principal garden, see also skyedsgo 
& Thsangs sras, holy sons, name of the sods (thas), 
5 Ltongs, a high point (here zenith). 
10 Gnyakhri, Ladakhi for famous. 
138 BB. Tonshing, the tree of paradise, any beautiful tree, 


10. 
ll. 
12. 
13. 
14, 
_ ub. 


16. 


I. THE KING'S GARDEN, LEH. 


Through perfect good fortune 
The happiness containing garden harbzo 
Not being built, was completed by itself. 
It is the house of the gods and the sun. 
Having in the zenith of the*clear sky 
Sun and moon like umbrellas, so it arose. 
It is a wonderfully pleasing sight. 
It is like a fine room with pairs of pillars. 
Within on the lion’s throne 
Sits a famous and strong family. 
That is Chosrgyal Thsedpal with mother and son. 
May their lotus-like feet stand 100 kalpas ! 
. 
On this magnificent high nut tree 
Boys and girls sing melodious songs like birds. 
Underneath the youths gather 


And sing a song of happiness and welfare. 


This song of praise was written by the Leh minister aNgosgrub 


bstanadzin in the fine castle within the karbzo garden. 


1 The King’s name means ‘religious king, glory of the time.’ 

18 Kalpa, a fabulous period of timg, at least 100,000 years. Skr. 

13 The royal family is compared with this high walnut tree, under whose 
shelter happiness dwells, walnut trees do not grow in Leh. 9 the lion’s throne 
Points to the King’s castle, which was built in the middle of the garden. 
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II. THE ARISTOCRACY OF STOCK. 


a 


oo 


15. 
16. 


17. 


. HEWITT | 

. Ryeqeshagsy 

_ SAMAR E AISA | 
. AGRTAR ARF AQT S| 
APRA ARS] 
» Raesresgygrs| 

. RAS ACH A 

_ ARSTEIC aS Nang A | 

. Sar hy aRe rags ama] 
argrS5qe A955 

_ ANBAR SES are 
; hvala al 

ATER ANAT ARTA | 
. SEN ETeARAR] 


BANANA SIS S| 
SARA TAY AINE | 
ASTANA SA BHAT HE | 


1 Gatexg rgyan, amulet, worn on the head. 

% Namgun=namsang, always. 

4 Abrugpa, name of one of the princip&l red aecta. 
& Adzamgling = adzambugling. 

16 Kumud = Kumuda, Lotus. 


10. 


11. 


12. 


13. 


4. 


1b. 


16. 


17. 
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Tl. THE ARISTOCRACY OF STOCK. 


The great protector (amulet) in this and in future life, 
The lama, who is kind from the root, 

® 
He is of everlasting unchangeable mercy. 
There is no equal to dPaldan, the red monk. 
[Just as] out of the blue sky*there rises 
The warm and mild king (sun) with his seven horses, 
So ‘ Mi dBang thsedpal rnamrgayal’ (the king) 
Is the lamp, which illuminates “ adzambugling.” 
Reigning religiously and turning the wheel wisely 
Is the god’s son ‘ Thsedbang rabbrtan’ (the king’s brother), 
The king of thoughtful power. 
[In him] the hope of nine re-births is fulfilled. | 
Issuing cool beams like camphor 
Is the bright full moon, so is the abbot. 
The godly queen “ dPal mdzes dbangmo” 
Flourishes like a heavenly lotus. 


She is the upholder of the 80 kinds of the two-fold custom. 


4 dPalidan means having glory. 

6 The Indian Haritas. 

‘1 The king’s name means ‘ Lord of men, glorious time, king of all.’ 

8 Adzambugling one of the Buddhist continents, abont Asia. 

? Turning the wheel of religion, Buddhiat term for studying religion. 

0 The name means ‘ power of time, excellent firmness,’ 

18 So people seem to understand tia line; according to Jaeschke's diction. 
ary the proper translation would be: the hope of many creatures is fulfilled, 

18 The name means ‘ beautiful glory. 

47 Rofers to the etiquette. 
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18, AICRARRSTRTAAR AC AIRS 
19. IRR S SARA] 
20, RINKS RETR] - 
a1. RRaragseaTA Se] 
22, SHTATAGTATT SS | 
28. STANGER ATE | 
24, SCAR SE ASAT 
a5, QRRATARAARTAGLATA | 
26, ABARAT | 
27, SATAN ATA IAC STA 
98, KASSBFS NTIS] 
29. SRE WT ARTNETISA 
30. ARTS GASES AAT - 
gi. STRSAAST AN AA 
2, BLASTER STEHT] 


19 Dgungdlon, respectful for bkablon, minister. 

Sl Bkalung, respectfal for Jungbstan, prophecy. 

%% Nangso, he who takes care of the inside (of a house) the steward. 

%5 Adzompos = adzompas, having gathered. 

7 Tog, ancient name of the village of Stock, means ‘the top,’ chags is 
originally & verb ‘to produce,’ here it must be taken as a substantive ‘the 
producer,’ ‘ the sources.” 

$8 Lhundu, by itself. a 

81 Chabsrid, respectful for srid, government; to adab mp. . 
and ada>, means ‘all leaves.’ x bc BOM COp::. OF sigma 


18. 
19, 
20. 
21. 
22. 
23. 
24. 
25. 
26. 
27, 
28. 
29. 
30. 
31, 


32. 


hh 


The wise protector of the welfare 8f all subjects 

Is the prime minister “ Thsedbang dongrub.” 

He is thg joy of all Ladakh. 

The prophecies of this high master, 

Whatever he thinks, is fulfilled according to its meaning. 
The white light of advice of superior thought 

Is the castleward “d Bang grags dpal rgyas. 

The multitude of the god’s having gathered built 

The castle of the never dying gods, 

The castle of Stock, the source of blessing and welfare. 
It was completed in a wonderful way without man’s work. 
King Afi dbang and father, mother and child, 

May ygur lotus-like feet stand 100 Kalpas ! 

May your reign grow like leaves (in spring). 


That is ‘ Phunthsog dbang phyug’s’ prayer, 


19 The name means ‘ power of time, fulfiller of the aim.’ 
% The name means ‘ strong power, spreading glory.’ 
39 Only the firat part of the name is given, for full name see 4 
38 The poct’s name means, ‘the perfect one, rich of power.’ 
. 
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Til. THE GAME OF POLO. 


1. staapraranran Sg 3| 


2 Keres aaprag ay : 
8. grrndaratqaysqayy 
4. Retire qaerde ay 


5. Rema qaysyayy 

6. par 2arar quer | 

7. Sry aray 

8. Fy sray ey Bay srer aera | 

9. aga gata | 
0, Kqargamp Rage fea] 
1. IRAP SSRs ese Ay 
12, Hansa F Soph eas gay Sankt 
13, WYR'SqS FARTS | 
14, Boracwsrcie sia5ay | 
1b, WREST SAAN AAS HY 


1 Nang, governs the accusative in Purig, and is used as a suffix of the 
Locative and instrumental. 

% Shagssed, present tense of gshegspa, 

8 Shagaran, Parig & gle ground. 

6 Khanpa, the ‘Khan. 

8 Graphog, at the beginning of a new game one of the players throws the 
pall in the air in full gallop and hits it with the stick. 

10 Hal, halka, goal, srangnged, present tense of erongha, pass straight 
through, 


18 Yarri, contraction of yarrangngt, Purig for nyerangngi, your. 
\ Ola eolba, black. 


10. 


nh. 


12. 


13. 


14. 
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Ill. THE GAME OF POLO. 


With an earthquake we shall shake the sky! 


Where gpes our Master ? 
To the Polo ground in the middle of the village. 
There goes our Master for playing Polo. 


To the Polo gronnd of the village Cigtan 
There goes our Khan for playing Polo. 

In the uppermost part (of the Polo ground) 
Our Master hits the ball in the air. 


In the downmost part (of the Polo ground) 
Our Master hits it straight through the goal. 
There our Master brings [the ball] to please his friends, 


There the Master brings [the ball] to grieve the enemies, 
There on your high horse 
You are like a flower in bloom. 


There on your high black horse with white hind feet 


15 Horses are of different valne according to their colour, those ‘described 
in 16 are about the most valuable. 
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16, WRECASTR SATS] 
rn. BrpRRAAE TET] 
18, WRACEARTAE A 
19, AFAR ARASH AA 
20. Apes 
a1, SNR RRRA NAHE RH ATA | 


17 Asta, & certain part of the village (Purig), 

18 Skompa in Porig has the meaning of protect. 

19 Adinadi = adiadi =thus. 

#0 Khamo «fame. 

81 Lob stong = 1000 years, in Purig stong seems to have a silent prefixed b. 


IV, THE GOLDSMITH. 


A Dance Sone. 
Ist party. L. AXA NASER AT RR 1a 305 | 
2. ANSE RTSS TTT A 
3. mS HEA YRS Repay 
4. NAFTOFTIOANYS | 
and party. 5. geaarg< Say 3 Sa 
6. FELASA ATE RA AES | 
7. BARRA SA RSPR AEA] 


2 Nang, within the gold there is brasg, they are mixed. 
8 Rig =cig, indefinite article. ‘ 
P & Re, assumes here as sometimes in Purig the meaning of the indefinite 
article. 7 
. 


16. 


17. 


18. 


19, 


20. 


21. 


15 
You are like a bunch of flowers. 
Of the upper and lower part of the village 
You are the protecting shield. 
Thus before your excellent presence 


There is a good rumour. 


A lifetime of 1000 years may ripen for Raim Khan the 
minister, ° 


IV. THE GOLDSMITH, ~ 


A Dance Sone. 


1st party. 1. «In the melting pot of the clever goldsmith 


2. There is gold and brass together. 


3. The gold is the life-wealth of the king. 


4. The bad brass throw on the plain ! 


2nd party. 5. Do not throw it on the plain, it would be a great 


sin. 


6. Fasten it to the yogkhor of hundred girls. 


7. Fasten it to the girdle of hundred [poor] youths, 


§ Yogkhor =lower wrappings, name of the sheep skin, which is worn over 
the shoulders, formerly it may have been wrapped round the waist, 


Ist party. 8. 


2nd party. 
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SENS AIRNES BANANA AC 5 
Rcaran Xa ke Bap ONG aly 


. REA VER RR]AR RAGA 
. NHRAA HAG | 
_ grarsrge Sy R Sa) 


CE ed 


FSC IA RRS arses | 


. Bag SRS ses 
_ MATARSTAA IK Bar GAT H5 | 


NCAR AAR EST AAT HS | 


Vv. THE ALCHI MONASTERY. 


» RRS QN STAN 

. RADHA Sp Agra sy NE | 
» RAR RRA 

_ RARER R ARaraRayNE | 
AAR asssrqarac | 
: SW HAS AWE] 

» AAT RITIET SATA | 
_ URNA SAHR | 
MARES STRATA 


Ist party. 8. 


10. 


nH. 


2nd party. 12. 


13. 


4. 


16, 


Ww 
In the melting pot of the lever silveremith 
There is silver and lead together. 


Stiver is the life-wealth of the king. 


The bad lead throw on the plain. 


Do not throw it on the plain! It would be a 
great sin! . 


Fasten if to the yogkhor of 100 [poor] girls! 
Fasten it to the girdle of 100 [poor] youths! 


It is a general ornament to be used by many, 


It is a most general ornament to be used by many 
more. 


THE ALCHI MONASTERY. 


Through the most perfectly happy circumstances 


The good auspices were fulfilled. 


Through the prayers of the souls of the Lamas 


The good auspices were fulfilled. 


Green leaves came out of the dry wood. 


Something good has happened on the ocean of souls. 


The carefully built monastery is completed. 


All Ladakhis may make the meritorious cireumambulation, 


With the chisel lion-like pillars were formed. 
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10. RAIA 
1. GRBYARTHR BANS | 
12. RoI EE RH 
13. ACN LE STA 
14, REFETQCTYE REA 3A] 
15, ae" Rerticar ipa | 
16. aE aryaryn aly Ba] 
17. SEGARA ALTA 
1, Haga Reerpsa a 
19. SPNSTASINTNIR HHS By 
20. ap RGTRTAN Sg se S| 
21. Serer ogaragay 
22. FTRTARA TAHA 
23. wertericernsg kK | 
a RESRS STINGS 
25. Fa-GRINAISA | 
26. FALSTST ENTS 
a7. AON ASO MARAT AATA 
28. Saeanio a uabial 


10 Pétra, originally ‘ begging bow]’ Skr. is used for any religious receptacle, 
here book cases. oe 2 vd Ratkwan 

Nt Rdorje chenmo, seems to ‘be phyagrdor, one of the Ladakhi popular 
Boddhisattvas, 

3i Skyilbkrung, a religions posture. 

38 Shagthub, the powerful shagkya, comp, determ. 


10, 
iL. 
1. 
13. 
14, 
15. 
16, 
17. 
18. 
19. 


20. 


22, 


23. 


24. 


25. 


26. 


27. 


28. 


ig 


[Also] pictures and rich bookshelves. 

The promise-keeping protector of religion 

Ts the fanous great thunderbolt, 

Oh, famous great thunderbolt, 

Protect the teaching (religion) in the country ! 
Through a careful teaching in all directions 

Protect the aes ! 

From the wood of the holy fig tree ommaments were made. 
The book cases more carefully than any other. 

There on the right side sits the golden (rich) minister. 
On the left sits mother Ha mdzes 

On the plain ground with pious finger attitude. 

The sun of the teaching of Buddha 

Dwells better than in any other country, 

On the place of the thunderbolt’s throne. 

From the east came 

The disciple of the Lamas, the two-fold way 


Arrived from the middle of adBusgtsang, 


The doctor Thsebrtan [with the} two-fold way. 


18 The man who chiefly built the monastery. 
© His wife. 
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29. SINTRA NGS BAYAN SE | 
80, SANT EC ARR AGAASC | 
31. Saaysadaccany 
32, ANA ATR AGAIN AAT | 
33. ‘cecal aan 

84 AAAS AAA TIYSETTE | 
85. WESRRATVAS] 

36. 


7. 
8. 


% After kun 
posed. 


RBar Rerarysarse || 





VI. PLEASURE OF YOUTH. 
aA AE aRA AH] 
ak sWilaclasta 
gaeraiggarars Repigasy|| 
AINA IIT IGT SST IRE ENA 
RSNA TTAAA TTT HAS | 
HFa Bey Raya Ae wraarde a | 
Tap STH BET HA 
RS ST SPA SANCTAAC IE WC A] 


a silent rang, corresponding to the first line must be sup- 


8 Menne, lower Ladakhi for mannas, besides; idingepa means originally to 
soar, min adug: the silent @ of adug is sounded as a nasal, as is often the 


Cuse, 
1 Skyid must here be taken for a verb-as corresponding to yangs, 


Pia 


"ey 


‘ onsen DS 


29. 


30. 


31. 


32. 


33. 


34. 


35. 


36. 
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[Through] the two-fold way the salvation was fulfilled. 


It was fulfilled to the golden Dhyani Buddha. 


, Out of (fhrough) the great faith into religion itself 


The holy scriptures and the commentaries have arrived. 

With songs 

The two unending ways of the scriptures are fulfilled. 
e 

Oh, thou believing Alcz, unceasingly 


Fulfill with heart and soul the religious teachings. 


83 Because singing of religious songs is also considered to be meritorious, 


VI. PLEASURE OF YOUTH. “ 
The high ones (live) in high places. 
Into all the heights of the sky 


Besides the king of birds none flies. 


During the three summer months, whatever can bloom, 
blooms. 


Besides the three summer months, oh, there are no flowers.] 
Besides this one life-time I shall not belong to my mother. 
In this one life-time, whatever can be happy, is happy. 
Enjoy this one life-time as ever you can enjoy it. 


The song is remarkable for expressing the non-buddhistic idea of a single 


life-time, 


VIL. 


First girl. 


Second girl. 


First girl. 


Second girl. 


First girl. 


Second girl. 
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THE BEAUTIFUL THSERINGSKYID. 
. CRopFarakesrarg] 


NHS ROGL TARTS | 
Siw kcrsgay  ” 
WES ROHS cara AN 
HAKAN TAS AgRATAIRA AN | 
ARTETA 5 AFAR 


. CRorsaraliearary | 


WHSRO ASN ATA 
Baw Fc sGa 
wARBR Kea Ga 
al ao Saal 
appara aracarain | - 


_ RRaFaralieararg] 


WHSRO HATS | 
RRwaca S.4a1] 
WAR RBH RAE AN 
ANTES RA TTA | 
arTTAR A NARA || 


1 Ngari and khyeri are Lower Ladakhi abbreviations of ngarangngi and 
khyedrangngi; sgobongs=sgobo, body ; meg= ma ig= mazhig ; solonyssed = songs 
cot  conacte wan hae onne In ig inserted anlv for creating one more revyilable. 
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VII. THE BEAUTIFUL THSERINGSKYID. 
First girl 1. Have you not seen my companion ? 
Have you not seen my companion Theeringskyid ? 
Second girl. To companion I do not know, 
Your companion Thseringskyid I do not know. 
A girl, whose body was built as of gold 


Was passing by here just now. 


First girl. 2. Have you not seen my companion ? 
Have you not seen my companion Theeringskyid ? 


Second girl. Your companion I do not know, 


Thseringskyid 1 do not know. j 
— or hatedhte a ey tller 
A girl with a mass of matted hair (full of) tur- 
quoises 


~ Was passing by here just now. 


First girl. 3. Have you not seen my companion ? 
Have you not seen my companion Thseringskyid? 
Second girl. Your companion I do not know, 
Theeringskyid 1 do not know. 
A girl, glorious like the moon on the 15th 


Was passing by here just now. 


The whole is not to be taken seriously, the girls are teasing each other, 
5 On the fifteenth of the Tibetan month there oucht to he fnll mann 


First girl. 


Second girl. 


First girl. 


Second girl. 


First girl. 


Second girl. 


4. 
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gRwFarsicarsrg| 
WHS ROSS RECA 
BRwycars-Aay 
WHSRO GSC Aa 
STATA | NaN] 
SeTSTA Fa ARTA I 
Rw aay] 
WES Re Syaraearal] 
BR wFova Aa] 
WRERO HS Tara Aa 
TFET HTAA 
ART AR FATA TS | 
CRUSTAL Gi | 
WHS AL HSA ARC | 
AAW ACN Aa] 
ARB Gah Fey 
HARES TTA 
APTA TARA A 


4 Migema=sminma, eye-brow. 
5 Har is either pearls of a rosary or as in Lower Ladakhie white aa if 


never used. 


$ Rdorjs driliu, » bell. dedicated to the Boddhisattva phyagrier, 


First girl. 


Second girl. 


First girl. 


Second girl. 


First girl. 


Second girl, 


25 
4. Have you not seen my companion ? 
Have you not seen my companion Thseringskyid ? 


Your companion I do not know, 


Thseringskyid I do not know. 


A girl with eyebrows like the O of the (Tibetan) 
alphabet 


Was Passing by ins jack now. 
5. Have you not seen my companion ? 
Have you not seen my companion Thseringskyid ? 
Your companion I do not know, 
Thseringskyid I do not know. 
A girl with teeth like curdled milk and pearls 


Was passing by here just now. 


6. Have you not seen my cumpanion ? 
Have you not seen my companion Thseringskyid? 
Your companion I do not know, 
Thseringskyid I do not know. 
A girl with a waist like a monastery bell 


Was passing by here just now. 


26 
First gi, 7. SR WRSRRCSTETH | 
WRSEOHS TART | 
Second girl = BRWACARN] 
WES ROSCA AS | 
RAaerge ASAPH AM | 
RATSTAR SATAN | 
Anetreon. & HASTA] 
Pea Pera SaAcs |] 


1 Sikims=silk from Sikim. rkvangzhud = rkyangskud, 
8 Shipi tho shoe-maker caste of Purig, 





VIII. SECRET LOVE. 
1. Geaye sarge | 
a RrargeoralaBepASrss | 
3. GAA] 
4. SZASTSANTNS YAS A 
5. RTE ATO AS | 
6. ABAWSY RATERS 
7. TAR ART BATH 
8. Rage nF ay PTA TATA 
9. AHATIR YATRA TAHA |] 


6 Jamadsag is said to mean ‘ together, ‘gather together,see X, note. 
1 Ldudpa, Lower Ladakhi for ruffled, faded., 


First girl. 7. 


Second girl. 


Another 
person. 8. 
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Have you not seen my companion ? 
Have you not seen my companion Thseringskyid? 
vour companion 1 do not know, 
Thseringskyid 1 do not know. 
A girl, who is spinning a silk thread, 


Was passing by here just now. 
o 


You all belong to the shoe-maker caste, 


Why did you come to my house ? 


8 This verse is cither part of a different song, or it might be taken to 
express: Now we have had enough of this nonsense, go away ! 


The girl says: 1. 


> 


VIII SECRET LOVE. 
On the meadow, on the upper meadow, 
On the upper meadow there is a flower in bloom. 


Hollah, my boy! 


A flower of very fine shape is in bloom there, my 
fellow! 


Gather the flower, my boy. 

Gather the well-shaped flower! 

If you gather it with your hand, it will fade. 
Gather it with your soul and keep it (fasten it) in 


your mind! 


Gather it with your soul and keep it in your 
mind ! z 


mmaanA AF ABA M HHP MH aA Nn AHA A 


So 


26 
IX. THE A BC SONG. 


» AMASATRBIST A STA 
Peshag aay] 

- TFABNIR SEATS 

. RA Ro asarah] 

_ SS HrarAYA YC] 

. SAINAS SS BATT] 
, BACAR TTARS S| 

. SNNSITOEES SC | 
FARRAR AR IRS | 

_ ARYL AS ASTANA RATS | 
SEAR ITA 
» FHSAA 

| RR Fae ey 
Rap REATT SA | 

: TARAS TIAN 

+ BRISA 

. SAARI 

- RBTRATTAR ARR | 
. EAA RC asrah 7 

. YAR ccareepsc y 


16 Kagnon in Lower Ladakhi meang hinderer, 


10. 


il. 


12. 


13. 


14. 


15. 


16. 


17. 


18. 


19. 


20. 


29 
TX. THEABC sone. 
The disposition of the teacher's soul 


Is clean like snow, his transient body 

Is beautiful, wherever you look at it. 

This my own soul, 

Though it agrees with religion as regards speech, 
May my behaviour also agree with my mind! 
When bringing the offerings of tea and beer, 
Give that I may take care of my soul! 

When the clear light of the Dalai Lama’s spirit 
Finally touches the soul, 

All that at present I perceive in my soul, 
Illness, old age, death, become nothing. 

The great and powerful Shakya 

Is the hinderer of misery in the other world. 

Do not sleep like an ox, 

Unchangingly, watch your soul ! 

[Fine] like a little artery or like a pore of perspiration 
Is the doctrine of the famous Lama. 

Friend! Also yous own soul 


Keep in clearness! 


9 This verse proves, that the name of Dalai Lama is not perfectly unknown 
to Ladakhis. 


30 
a. @ BEATA AA] 
a2, BAAR SSS AAgAS | 
23, ANS AR AR Aa] 
24, wpnsq aster a5 3] 
25. AEGINA IGS 
26. ange gare S435] 
27. RRA Ray Raeraksac | 
28, SABINA HT-Gay 
29. gor Sar sc ae] 
30. WAKER 
81. WBA BSSCR ABS 
32. AR AAAS AS AAy Sy i" 


%3 Ala is an exclamation, 
& Hala rig is a name of sPyanras yzigs, 


r 


GA Ah DBA FD wD 


X. THE BRIDE’S FAREWELL. 
ABS SRT Ay smarting] 
RRS STATA HOVE] 
3. HeraQerarqasaral Saya Aes aaa Ag | 
4, APRIL ERA NAS SR ey awe |S 


1 Se=ste, gerundial termination in Purig ; maane, a stone wall covered with 





21. 


22. 


24. 


25. 


26. 


27. 


28. 


29. 


30. 


31. 


32. 


31 


‘When the Lama to whom I stick, as to my cap, 


. Brings a spotless offering, 


Oh to have this sight (perception) 

Is a wonderful spectacle for the soul, 

Oh mankind, with hearts like the wind! 

Oh, thou hero, who subduest even a pass-storm 
Teach and at the same time explain (thy teaching) ! 
Fulfil quickly the path of perfection, 

The Self-salvation of sPyanras gzigs ! 

Oh, mother rDorje Phagmo 


Oh, great mother, thou and I, 


May we without any separation always remain united ! 


49 The Boddhisattvas name means ‘ Sees with a clear eye.’ 
80 The mother’s name means ‘sow thunderbolt,” 


X. THE BRIDE'S FAREWELL.” 


The turquoises being fastened, we arrived (came out) on 
the hill with the Mané. 


The bright turquoises being fastened, we arrived on the hill 
with the Mané. 


Father and mother, to whom I was born, thought I would 
come back, and I looked back. 


The friends, with whom I was together, thought so, and I 
looked back. ba 


The bride generally receives many of the turquoises, which her mother bad 
worn, on the wedding day. 


nn 
Sa 


XI. The three Seasons. 
1. SANA TAN NS TNS ARPA STEL ane SF 
& RRS Te RAAT RT STS) 
8. SINR TSN AS TALS TAP AS a 
4 ROR ARGN AMT MEA Roya | 
aMeRay AES CORRAL AA AR 
6 SAS SORA WAS Sara Repaaq 
RE RER/ RAINS YN GETS RA ARI | 


Notes, 


o 


_ 


I. Chagsse dpresent tense of Chagaces. 


— 


AJIT. The Brahman Beggar. 
1, RAKE SFA TATA ; 
SRardg gers ay 


A Sera CADE TAA 
mC Rava ays | 
» ae RprgaraygR ROT RARE TITA 
SHA GTS Ay] - 
Notes. 


I. ¥.shurri— shahr, town, Hindust. Tamasha, Hindustani for show, festival 
2, Yangadzin, 4 certain flower of Kashmir: which,people cannot tell, 
8. ’olla. milkwhite. compare ’olgong in “The Golden Boy”, 


34 
XI. The three Sexaoris. 
1. There grows, oh there grows, there grows-a golden shade. 
2. by autumn in the three moaths of autumn, there grows a golden shada, 


: 1 ‘ . 
3. There grows, of there grows, there grows a turquoise shade. 


os 


Daring sammer,during the three months of summer there grows a tur— 
: quoise shade, 
4. There grows, oh there grows, there grows a pearlwhite shade. 
. *% c 


% During winter, during the three months of winter, there grows a pearl—- 
‘*. ve ~ white shade, - 


U it grows pearlwhite. iis lor dhe welfare of the little village of Pacari. 


Notes 


3. Tf the green colour of vegetation in simmer is compared with that of a 
Varquoise, it looks rather, as if the L&dakhis could.not see a difference be— - 

tween green and blue. The idea is, that if in Winter mach snow hae fallen, the 
water for irrigatine: the fields will not run short. 





X11. The Brabmin Beggar 


Ju the middle of the town of Kashmir there is a festival. 


What do you say (to that], oh Brahmin? 


i) 


On the ground there is the festival of the Yangadzin flower! 
What do you say [to that]. oh Brahinin? 
3. 1n the town of Kashmir there is milk white rive! 


What do yon say [to that], oh Brahmin? 


Notes. . 

Brahming, on their pilgrittage to the source of the Tudus, often pass through 
Ladakh and ask alms from the people. The Ladakhis, who cannot understand, 
the Brahmin’s aims, ask, if theyhad not better stay in Kashmir, where there 
ig so vanch better food and pleasure. 


35. 
XITI. The Ibex. 


2 wns Bye oR IEA] 

2 aA RI IETAG 

& PUTTAR FTAA 

+ ARITA T TARAS] 

* gapRRecerasy 
. ERBSRaRsarasa) 
“FARR aTOR AE] 

% RATA SERRA 

© PERRET 

1 FSATRRE TARR ARS) 

11. Sapsk snares 
ie BRBSRARAATAS I) 

Notes. 


T. ata,tather, in Lower Ladakh,Purig and Baltistan. 4. y:/ébdago-owner of the 
ground, local deities. 5. chong,beads, made of carnelian stone. khyerré—khyed— 
rangngi, thine. 9. 10. menne == mannas, besides. 





XIV. the Girl of Sheb. 
1. ge aprannaA a | 
2 ATS EA 
8. HERAT TC] 
rape RTF 


36 
XIII. The Ibex, 


1. In my father’s place of (huntiug) the ibex 


nw 


There gather hundreds ani thousands of large ibex? 

3. Uf the thas and klus do not enjoy (this spectacle) who would enjoy it? 
+. If the deities do not enjoy it, who would enjoy it? 

>. The horns are thy Carnelian ornament. 


6. The colour of the hair is thy gold. 


In my father's plose of [hunting] the female ibex, 

8. There gather hedreds and Giana of female ibex? _ 
4. Besides the 7has and klus, who enjoys [this spectacle}? 

10, Besides the deities, who enjoys [this spectacle]? 

ll. The hortis are thy carnelian ornament., 


12. The colour of the hair is thy gold. 


Notes. 


3. lha, a god, klu, a waterspirit, prebuddhist deities. The meaning is that 
man hardly ever visits those regions and therefore cannot enjoy the spectacle. 
4, 6, 11, 12 are addressed to the ibex. 11. Also the female ibex has smal} horns. 





XIV. The Girl of Sheh. + 
1. On the hill in the back there is the Chodrten of white crvstal. 
In the front there is the lake, blue like a turquoise. 
On the shore flowers are in bloom. 


They grow in my fatherland together with its fortune, 


- 9 bp 


37. 
5. ARS VIRB ANS gC 
6. Forse araargc 
z. wR RR agAETE 
a SAR Se yAA 
v. ARSE ares Hes | 
vo Rial APE BIER ST 
i Facey RE gga 
2, BANK Ergegarsey 
18. FHerderatgrar 
W. BPRRENAS! 
15, AECRYATIA TS 
ape g eras 
7. RAR COC 


16. 


18. ARRAS AASS cagay | 
19, SVSATSSOAA OAC 
20. CARON A TATE 


Notes. 
This song was composed after the fashion 
of the eourtsong, but the metre is not always strict— 
ly observed. 14. Thabris the written god, a picture 
_ of a god. 11. the name of the prince means ‘power 
* af inen, protector of the nation, king of all? 


38. 

3. On the shore large yellow flowers are in bloom. 
#. Tn the castle of Sheh the milk flows, 

7. On the high summit there lives 

38. Thg well speaking cha of the summit. 

9. Wherever our gravious prince goes, 

0. Oh chu, protect his life! 

Wl. To Midbang sdeskyong rnamrgyal 

'2. Give blessing during his lifetime! 

13. The Lama, who is loved by the girl 
14. Is like a picture of the gods in the temple. 
15, The Lama, who is loved by bZangmo » 
\6. Is like a picture of the gods in the temple 

17. With pure and holy. words 
18. Bring offerings to God! 
19. With pure and holy words 
20, Give alms to the poor! 


Notes. 


1. mchodrten, a Ladakhi stupa. 2. there used to be a lake in front of the ca— 

stle of Sheh. 6. milk a sign of abundance, 7. 8, Originally the thas were 
supposed to live above the clonds and to descend only occasionally on certain 
hills, where little white altars were erected. Later on hilltops were believed to 
be the dwelling places of certain thas. 18, 15, The girl who loves the Lams, is 
the poet of the song. ° 


Tst party. 


2nd party. 


» 


39. 
XV. Harvest festival at Skyarbuchen. 


1. FTES RAR TS 

aadareg ara 

HRSA GSA TNS 

AARC 

3. wREAT PAA aA] 
aT aT, 

+ RARER IE GTN | 
arated 

» SFT RAT ANGER 
aA 

PARTS TAST 
alae 

gre ag aRTRaR TAS | 
Sail 

REPT RAT IE AACA | 
aatareqara 

0. REATEAT FANON 
“Resa 


we 


> 


x 


First party 


~ Sec, party 5 


Uf. 


TT. 


3. 


a 


16 
XV. Harvest festival at Skynibuchan. $- 

This is the day of the constellation of the stars. 

The flowershow, hurra! 

It is the day of the finest of the lanar mansions. 

the flewershow, hurra! 

It is the 15 th, when the first half of the month is fall, - 


The flowershaw, kurra! 


From where do you bring these showy flowers? 
The flowershow, hurra! 

These showy flowers we bring from the East! 

The flowershow, Hurrat 

What uews do you bring from the East? 

The flowershow, hurra! 

There the kings helmet is very high! 

The flowershow, hurra! 

From where do you bring these showy flowers? 
The flowershow, hurra! ; 

These showy flowers we bring from the Soufh! 


The flowershow, hurra! 


= 


al. 


a Bayaeeyaya 


Aare 


ae Fragyaksrayqy ete, 


i2, RAR BARTAR RAEN oe 


18. REF ARR Qa gaya ote 
4, ge Eaya'sq5a5q cate, 

. 1. FOF S AYALA ATA! ote, 
16. ASTRA TCA ete. 
U7 AAS aRaT STINK otc 
ie SAT HS 85535 5] ete. 

| 19, AUFBV TARA AS M1 cc 
Ail, 20. wiasaheeanie ls ote. 


a W@RAR TAC gC: AIBEATAS | ov 

22, 53° ACAI” s yn AIRTAIRT ete. 

28, RESTART TRA | ote 
24, LAF TRINA FRITS | ote, 
25, ARTS AGFA FICS | etc. 

26. RENTER APART ST AAA ets, 


97. RCRA SS VORA | ste 


~~ oes 


28, PPL A GLA cre. 


Mi 2 


to. 


3s AD. 


12, 


14, 


th. 


16. 


17. 


aa 
What news do yon-bring fromthe South? 
The flowershow, hurra! “ 
To the South there is abundance of all kinds of grain. 
From where do you bring these showy flowers! ete 
These showy flowers we bring from the North? ete. 
What news do you bring from the North? ete 
In the north ghere is abundance of salt and wool! 
From where do you bring these showy flowers? 
These showy flowers we bring trom the West! 
What news do you bring from the West? 
In the West they dye with all kind of colours! 
From our unele’s motherfields there will be a good harvest! 
In our uncles’ motherfields the first green appears, ete. 
The barns for 100 and 1000 bushels will be filled ete. 
Hasten, you flowerboys, hasten, you dancers ete. 
Hasten. you drummers, hasten you clarinet players ete. 
On the top of the high icehill ete. 
“There sits the icelion with the turquoise mane etc. 


dook at the joy of the lion’s good child! etc, 


"On the top of the high rock ete, 


43. 
29, FFE THLAT ECS AGI ete. 
20, PRRARATAT A SAA TATE | te 
“al. APRBRAGAATT S| ete. 
22, RESID TRS RATS | ee 
18, SPIGA AES AAS Sar 
Ht, TRETTSGR GLAS | ote 
35. BSPRTSGAACSG | te ; 
36, NTABTFAITAS BT ALATA] tote, 
a7. apy SRA HA SAR ars) se 
38, NESAMARI ST OPTS] ote, 
39. ASTRA AHA A APSA | 
Aare 
Notes. 


4. originally: from where does the flowershow come? (i. ¢/ ii 
ought to be spelled according to the views of dadakhis «/ mdi, 


+ 


a parallel is minda nyis,mi mda nyis, 

about two men; thus a word mda [or perhaps 

‘ada] ‘about’ ‘seems to exist. 15° adzommo== ad zum — 
po, gathered, abundantly, 20. pa nsed as em 

phatic article; /o lags sed, it is a good year, the 
adjective is used as a verb. 23. mgyogspa, quick 

is also used as a verb. 26. ralean, having locks 

of hair 34, makhang, motherroom,is a 

certain part of the house near the fireside. 

39, phrugupa, the children as a body of dancers. 


29, 


BO. 


44, 
There sits the big ibex, the old dx, etc. 
ook at the joy of all the young deertete. 
There high up on the castle ete. 
All eninge family is sitting on thrones.ete. 
Sok at the joy of all the other famous men! ote, 
Inside the fonrcornered matherroom, ete. 
[nside the f&trcornered room of happiness ete, 
Father and mother live in comfort, ete. 
ook at the joy of all the assemble friends! ete, 
Pook at all our flowers! ete. 
ook at the flowers of all the children! 
The flowershuw, hurra! 


Notes. 


‘The scene is the following: The village 

boys, who all summer long lived a shepherd lite 
in distant secluded valleys, have to come dow 
for the festival and dance whilst singing the 
above song; in their hands they carry long 
sticks covered all over with alpine flowers. 

Inv. 4 — 19 we have a little play of answer 
ing questions, which almost exactly corres_ 
ponds to wedding songs IV. The variations 

are the following: in the weddingsongs the 
abundance of colours is attributed to the North, 
and the West is considered famous for me— 
dicines. 20, motherfields are very fertile fields. 
26. 27. The icelion and his child are original— 
ly the glacier and the brook, later on they 
developed into fabulons beings'living there. 


* Abmapht Aarbe 


45 
XVI A Danee. 


a 
~ 


1. FaCNT aS RS erqacsrayng Neal 
wets. sd ae a Por et =~ 

2. VS AQ AQAA Mayas al | 
3, NET ARR ACTA a] 
4, ARS era acaserqac Xara 
5 HALAS AC 
6, GAR aac ore agas or Key 
7. ARALAAYTACS | 

~~ ~ ~~ ~ — 
8, RANA WS SARA SS 

~~ 

Notes. 

1. sgobongs == sgopo, body, It is remarkable, that 
the genitive xomo?, is placed after the word it is relatit 
to. lei to be pronounced like Butch lij. 4. rola 


= sgrolma, see fadakhi Gramnit, laws of sound 3; 
the name means ‘good kalpa, deliverer.’ 5. chog,im— 
ot 





perativ gcogpa, a2 sudden move backwards in 
a dance. 8. khodus—= khuda,@od, Hindustani. 
xexdar-= sila, prayer, Hindustani. 

XVII. Tobacco from Kashmir. 


1 gerry Sepa GSR Sa 
» Faisrarge Aaarac ayy 

3. TECROP EATS TS | 

1, Rererariarg Rayos] 

5, Wa geagarasoorass | 


1. 
? 


3 
3. 


4, 


46. 
XVI. A Dance. 
The body of the girl is as if if was built of gold, 
The hair of the Pe is like a turquoise willow. 
Now turn’to the right, mother’s daughter! 


Now turn to the lefi, Skalzang Rolmat 


*.- Then break off backwards! 
‘ 


In the direction af the good hill in the back break off baekwards! 
Now again aivance, meeting [your companion]! 
Advancing again give honour to @od on high! 


Notes. 


Ju this-song we have a queer mixture 

of Buddhism and Mohamedanism. Whilst 

the word khodas, God, is only used by Moha~— 

medan Tibetans, the name of the girl is 

quite Buddhist one,also the idea of paying 

homage to*god by an ordinary dance is perfectly Buddhist. 


XVII. Tobacco from Kashmir, 


Tobacco from Kashmir is the tobacco of lords, 

There 7 no fear of its being filled into a general [pipe]. 
WhenI, 488 boy, shall go to Kashmere, 

Then it will be water for the thirst, 

When Ali, the boy, will go to Central Tibet, 


47, 
, Corer SraraxarRg 
7. REMaSATT SAA 5A] | 


_ 8 SaisrargeAaarac as | 


9 FSCROANASCS Ss] 
wo, RE AAT 


Notes. 


damag = thamakha, tokacea, hazar = huzur, 

{lindust. 2. spyilim — spyim, compare 

First Series VIL. solongssed = songosed. 6. ngalbari, 

in some villages, for instance Phyang,the genitive 

of the participle ends in pari instead of mkhanni; 

the verb sunces is used in 2adakhi mostly for ‘being homesick.” 


XVITT. Good Wishes to the Bridegroom. 
1. QUAL eT araag | 
2 Wager mera ESA 
3. NAAR ET Aaa | 
1 AERA AR Saag DNA 
a 
6, CRAVSHSM TA ANAS 
7 BeareR RHA 
» SRR aR Aer AT g era I 
Notes. 


tor buzhuny == bucliung. see dad. Grammar, 
‘trom. Jaws of sound 6; the boy is not a very little 
one, the diminutive is only a sign of affection. 
ngari, contraction of ngaranggi, our- 


x 


L 


48. 
It will be like rest to the weary. 
Tobacco from Kashmir is like apricot blossom. 
There is no fear of its being filled into a general [pipe}. 
Wher, the boy, will go to ¢entral Tibet, 


- It will be my comforter, whenI am homesick. 


Notes. ¥ 


this general. pipe is the hukka, which 

is given row&d. 5. Ali, the boy, is the poet. 
The name is s Mohamedan one, the inhabi_. 
tants of Purig being Mohamedans. 


_— 


XVIII. Good Wishes to the Bridegroom. 
Looking out for a good day, 
We shall cel: brate the wedding of mother's little son. 
dooking out for a good star, 
We shall celebrate the wedding of UNgosgruh hstan? advin 
Tf a boy should be born to the mother, 
A boy like our great minister be born! 
If a clever boy should be born, 


A boy like dNgosgrub bstantadzin be born! 


Notes. 


and 3. refer to-« good constellation of the 
stars. 6. the minister is the bridegroom himseli. 


49. 
XEX. Good Wishes to the Bride. 


1. RAFRNSLAGACIBT SS | 

2. seeyrarss Goysenerag a 1. 

3 sagas NPACIgRTS S| 

1. SRV AT Arars CSAC AST 

‘ SRSA Corsage Ba geral] 

» ARGRSS SS Dom orgcaratan ger Aap garay 
1 RRRaRaaCay 

5 ARS Ran Fasrswacy | 

0 ARR sac ay 

10. aE Sang Rg seraca 


Notes. 


2. sed =m ste youd. Eluyul, the realm,not 
only of the watersnakes, but of the whole lower world. 
>, nang is said to stand for dang, which in cer- 
tain cases may be translated by ‘like’. 7, phodre—= 
phodres = phodces, parallel to rig = cetg. 10. here the 
nang seems to have been added only for the sake of the metre. 


9 


3. 


50. 


XIX. Good Wishes to the Bride. 


When you beantiful girl were born, 
How wany [drums] did they not beat then in heaven, 
When you beautiful girl were born, 


They blew on a stell in the underworld. 


Ob beautiful woman, from your womb may be bern a seu 
9 ike d Ps 
like dPallot 
Oh, beautiful woman, from your womnh may be born a son 
like d Pallet 
If you should be able to do 80, 


Kindly give me a golden coat! 


If you should not be able to do so, 


. Give me the crooked horns of a female Dal 


Notes. 


5. 6. d palle is one of the most famous 
heros of the Kesarmyths. 10, although horus 
are often offered to the thas, it is diffi cult te 


aee, 


what the musician and singer wishes ta do 


with them; people take this line for a joke. 


—_ 


I, 


51 


XX. Preparations for a Dance. 

1. SRBPRIA SO ANAT 

2, FAPAAGRAV AT SSO | 

, RAR aR aA RAT aR GAA | 

4. TRARTSAN A SATO AA | 

5. RY BEATA ga ANAT) 

6. SRTATR Yara gs ATTN AE I 
Notes. 


shoglo, a herb, the yellow juice of 
which is smeared over the face. 


ERRATA. 
iu the first series, 


12. note on 6, read Mongol, not Persian Arabi: 
18, note on 10, read Pztra, not Patra; but 
probably the Tibetan word was derived from 
Skr. pattra, leaf, book. 


52, 


XX. Preparations for a Dance. 


1, 


The girls of the lower village are clever in dancing, 


Get up then for a dance, all you girls! 
Y 


To improve your figure, put on a shawl! 


To improve your complexion, smear your face three times 
{with shoglot 


de ‘ 
Having on thg shawl, come to the dance! 


Having smeared your faces, come to the dance! 


Scandinavian Alliance Mission Press, 
GHOOM. 


1900. 


7 


H 
¢ 


a 
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Parse gic manera 


1. 


te 


XXL Heavenly Voices. 
lac Res adalat 
aware ageracwycayy | 
. RATA TEATS S| 

AEST TRICAS As BC8I] 


: pa 
PITTA T 
" FATSTARR, 

 grgeraT NTA HS4 


Frag RACs] 


es 


* BAVSTARS] 
ARTETA ATS HAS 5 | 
* BAVSTASA 
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These, songs, i.e., Nos. XXI-KXIX are the gling glu*of Khalatse. 


10. 


i. 


12. 


13. 


14, 





XXI. Heavenly Voices. 
When mother’s little boy was born, 


All the l&nd of men was filled with light, 
When Kesar and the [other] sons of the gods were born 
All ’aDzambugling was filled with light. 


On the top of the willow of the world 


There are walking three sons of the gods. 

There is a hum of heavenly voices. 

When all the great godly kings are walking 

There is a hum of heavenly voices. 

When Kesar and the {other] sons of the gods are 
walking, 


There is a hum of heavenly voices. 


On the top of the willow of the world 


There are walking three goddesses. 

There is a hum of heavenly voices. 

Whien the noble ’aBruguma is walking, 

There is a hum of heavenly voices. 

When ’aBruguma, the crystal wife, is walking, 


There is a hum of heavenly voices. 


glu are those songs, which are sung at the time of the spring—-or 


Pe Acca Fey ee SEE Eye 


56 
Notes. 

1. bltamspari, for participles ending in pari compare Song 
No. XVII Note on 6.—.2. 4. khyangs ; just as khyabpa was derived 
from ‘agebspa, khyangpa was derived from ‘agengspa. 3. kun, for 
kun, in the sense of ‘and so on’ compare Kesarsage p. 33, note 19. 
5. rgyal leang, originally probably rgya leang, the willow with far 
spreading [branches]. The prefixed J of the’second syllable was 
sounded with the first. It is the tree of the world, mentioned in 
Ladakhi Wedding Ritual, songs Nos. V, VI, VII and VIII. 
8. rgyallham, for the addition of final m see Kesarsage, p. 31, 
note V. 2. 13. skyodded =skyoddad, see Ladakhi Grammar, pre- 
sent tenses. 


XXII. Dedication of furrows. 
1 RRA HA PRR ACT RTO | 
PGR AR RA PAIR CAINS ATO | 
8 RaQ qr kc AS] 
STEPS AC Gary a 
* Kasyapana qc 
wrAAR THEI] 
Sapa see 
WIESE TAR AT BEA | 
6. IRA AR RCSLT] 
RRR Ge Ra Hg 
* Raapsyec cay 
wr ara Roy Sy 
* Rapa ee 


WAITRESS HA OTR or ear | 


or 


If Tam not altogether mistaken, this hymn contains an expla- 
nation of the phenomenon of the thunder. 
caused by the walking of the gods. 
translated by ‘heavenly voices,’ may be taken for any sound, 
caused by the mouths, hands or feet of the gods. 
thunder is not so very fav fetched, if we consider, that according 
to song No. XXI1X, lightning is called ‘ Kesar’s sword,’ and that 
the word diriri may have been originally Idirir?, which is used to 


57 


Notes. 


express the rolling of thunder. 


ox 


XXII? Dedication of Arrows. 


On the beautiful plain there is a fine arrow tree, 





On that beautiful plain there is a fine arrow tree. 
The long arrowstick 
is an arrowstick of the Agus. 
Such arrowsticks 
offer to the hands of the Agus! 
Such arrowsticks 
offer to the hands of those whe are before the Agus! 
The short arrowstick 
is a spindlestick of tlie ladies. 
Such spindlesticks 
offer to the hands of the wife [of the heavenly king]! 


Such spindlesticks 


offer to the hands of Ane b Kurdmanmo! 


It is thought to be 
The word lhaskad, which I 


The idea of the 
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Notes. 
5, 6, 7. the syllable ba in agubai, drungbabai, jojobat was insorted 
only for the sake of singing. 7. jojo, the reiterated form, is always 
used with the feminine, jo with the masculine. 





XXIV. Kesar’s Four Victories. 
iB gacachaac a ag y he 405 | 
axaghaySagarageerdisy 
TSA TAA RAT ARE RayaAear sa | 
2. QSnacPaaE REAR ACS | 
SSH ISA PARE asic RapaRearc diay 
3. ganacbage Tay sqat acy 
ARAB T TART RE Bae As 7 
gina pagende Rapeseed) 
4. TSRACE ANE AT AGS AA ES | 
REA TT TG AIAG 
Notes. 
I8,"“There wo bave seven of thems "S' Kun: somgace Nos 


No.1, 8. 3. Khyabpa lagring means ‘coverer longhand.’ This is 
perhaps another name of Agu Za in Kesarsage No, III. 





XXIV. Kesar and the Mules. 
1b gkcQEeatane gape] 
* GSEASSATATAR RG ENE 
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Notes. © 


All the arrows, used at the Kesar festival are to be considered 
as being dedicated, the longer ones to the Agus, the shorter ones 
to the heavenly queen Ane bKurdmanmo. 





XXII. Kesar’s Four Victories. 
When I, a boy, had reached my eighth year. 


~ 


I subdued the three Andebandhe’s of the East. 
The boy has been triamphing over all of them. 

2. WhenT,a San ited reached my twelfth year 
I subdued all the great ministers of the hills. 
The boy has been triumphing over all of them, 

3. When I, a boy, had reached my sixteenth year, 
I subdued the devil Khyabpa lagring and his men. 
The boy has been triumphing over all of them. 

4, When I, a boy, had reached my eighteenth year, 


I subdued all the bad Yarkandis, 


The boy has been triumphing over all of them. 


Notes. 

In this song we have probably the four victories, which were 
prophesied in Kesarsage No. V. 11-16. Instead of the word 
‘ Yarkandis’ in 4 ‘ Mongolians’ may be said, compare Jiischke’s 
dictionary. 





XXIV. , Kesar and the Mules. 


1, Oh, you brown mules, listen to me, to a boy! 


2. Oh, you brown mules, please, listen to me, to a boy ! 


60 
a aaa) tag a 
4 RQRNS BS pas HPorgwasdy 
% ge Rap gScz Frage say SArQeAy| 
6. RqRNIIRS RET Barges] 
"arpa RR pager Beth 
& Ra parRe RE Sars RAS 


Notes. 
8. Khung Khung imitates the voice of the mules, bo is the 


4, 6, 
emphatic article. 7. saljab, means the same as sacha, pasture 
ground, 


t 


XXV, On the Srar-Pass, 


RRA SE acs RASTA MTT TANF AAT | 


wy FANRARS ARATE RA AN ART RES | 


SRR Rapa GETTING AAT 


FIR SAG HRN ETA ANY NES | 


MSGR Seger IHAgS wy ART| 


FATA NG apa E TRA] STATES | 


h gadal Soap TETAS; Fae GAA 


FINRA HAAS YAR ASTAES | 


RU AWA GO HPT TST SATSANG AT 


WaaTR ARGH ASC LRAT GARR | 


a 


3. There is quite enough of good pasture ; 


4. Oh, you brown mules, why are you making Khung 
Khung P 


5. There is quite enough of good wells ; 


6. Oh you brown mules, why are you making Khung 
Khang ? 


7. You have been [long] enough on good pasture ; 


8. Oh, you brow mules, why are you making Khung 
Khung ? 


Notes, 


This song is to be placed after Kesar’s return from Hor. Then 
he found that the mules had taken the King of Hor’s part. It ‘is 
almost evident, that the word ’adre, a certain spirit, was mixed up 
with the word dre, mule, and thus the original spirits became 
animals. 





XXV. On the Srar-Pass, 


1. On the Srar-pass the strength of the white-headed falcon 
is broken, and he remains back ! 


Oh, queen Ane bKwrdmanmo, come to my help! 


2. On the Srar-pass the strength of all the little black 
crows is broken, and they remain back. 


Oh, queen Ane bKurdmanmo, come to my help! 


3. On the Srar-pass the strength of all the turquoise 
pigeons is broken, and they remain back. 


Oh, queen Ane bKurduannio, come to my help! 


4. On the Srar-pass the strength of all the bushy-tailed 
wolves is broken, and they remain back. 


Oh, queen Ane bKurdmanmo, come to my help! 


On the Srar-pass the strength of all the earless stone- 
partridges is broken, and they remain back. 


rag 


Oh, queen Ane tKurdmanmo, come to my help ! 


62 
Notes. 


chadde, in all the verses, means originally ‘is cut off.’ rogs = grog, 
Lad. Gr. laws of sound 3. 3. phoron=phugron, pigeon. 
shangku=scangku =spyangku, Lad. Gr. 1. of, a. 1; 5, cundru, ear- 
less, derivation not known. 
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XXVI. Kesar, Returning to ’aBrnguma. 
BGG | 
SPS AH erage a4] 
RSVR SEs 
sey RAS Garay 
2. ayaa Reare yy 
ARE Hae ergs 5 
RSVR TEs 
ae ERR TE 
© g Biman Reparg 3 
ASR HAA raking a5 
SQN TAVES 


SANSA A SH SH a | 
* SSPRSR SPER 
SATA AAAS S| 


rn fF 


SQA VATE TI 


6 


~ 
~ x. 


GTS AMTATARG SSS 


This song is’a prayer rendered by Kesar, which he addressed 
to the queen .of the gods, when crossing the difficult Srar-pass. 


63 
Notes. 


This pass he had to cross on his journey to the North. 


XXVI. Kesar, Returning to ’aBruguma. 


if she, taking the shape of a turquoise dove, 
Should go to soar in the highest skies, 

I, taking the snap of a white falcon, 

Will go to take her home again. 

If she, taking the shape of a turquoise dove, 
Should go to flee into the highest zenith, 

I, taking the shape of a white falcon, 

Will go to follow after her. 

If she, taking the shape of the fish ‘ goldeye,’ 
Should go to float in the deepest ocean, 

I, taking the shape of a whitebreasted otter, 
Will go to take her home again. 

If she, taking the shape of the fish ‘ goldeye,’ 
Should go to flee into the widest ocean, 

I, taking the shape of a whitebreasted otter, 


Will go to follow after her. 


64 
Notes. 


1. phoron=phugron, dove; sna skyil literally ‘hinder the nose,’ 
te, ‘meet from the front.’ 3. Kama,said to meen the same as 
brang dkar, whitebreasted. 4. rgyan=7rgya, wide, lad. Grammar, 
laws of sound 5. 


. 


XXVIII. ‘aBrugwma’s Farewell to Kesar. 

APA RATAUTPAS | 

1. array 98 FA AFAC], 
Sra INT SS] 
awaraar SPA AREA | 
Rwwae Ea BSS TY 

* BERATED AC] 
anang warar sia a's | 
Hwerdaqqsrarcarancy) 
RAT NTH a4] 
AANA TART 
Fwarde EacEsaks | 

& geerqaREG x) 
Sar guaeiys 1 
ean MSE 


Ss 


ar aPC RTA | 


a 


65 
Notes. 


Kesar, after having taken the food and drink of forgetfulness, 
had forgotten “aBruguma. Now, that the birds, coming from the 
South, brought him a message from her, decides to win her again 
by all means; actually there was no need to use the transforma. 
tions, mentioned in the above song. 


2. 


4, 





XXVIT. ’aBruguma’s Farewell to Kesar. 
Oh Kesar, who never lettest the fire fall ! 
Oh, my clever King! i 
When thou wilt go to the upper land of the gods, 
And seest all the fairies of heaven, 
Then do not forget thy wife from the land of men 
Oh, my clever Lord! 
When thou wilt go to the upper ead of the gods, 
And seest all the Sitarzams among the fairies, 
Then do not reject ’aBruguma from the land of men, 
Oh, my clever King! 
When thou wilt go to the lower land of the snakes, 
And seest all the Ndgés of it, 
Then do not forget thy wife from the land of men! 
Oh, my clever Lord! 
When thou wilt go to the lower land of the snakes, 
And seest all the Négis of it, 


Then do not forget thy helpmate from the land of men 


66 
Notes. 


1. stangs shan means ‘clever in strategies ; zana=lsana, when ; 
mthongse = mthongste, seeing. 2. sitarraém, perhaps: derived from 
Hindustani stfér, guitar ; the sifarrams may be heavenly musicians. 





XXVIII. Young Kesar. : 
l. gy prarasrey yy 
AIST AA Fg FAST] NAS A 
2 aR SS EA AN 
TERA RAAT STOTT | 
8. RECARO RTOS A 
BANA RS HAE] 
4, x SOUS STRICT | 
MARAT ASST SEY | 
Notes. 3 
3and 4, may be translated just as well ‘Oh Lord of the flower 


of the morning ; oh Lord of the Kaliman flower.” The Kalimdn 
flower is not of a beautiful appearance, but has a very fine smell. 





XXIX. Kesar, the God of Lightning. 
1 Raq reaps] 

FTAA GTS CSA 
RNS eeer al. 


RAVRST HA STAI A] 


07 


Notes. 


As the Kesarmyth tells us, Kesar forgot ’aBruguma all the 
same, after having taken the food and drink of forgetfulness. 


“XXVIII. Young Kesar. 


1. A flower, blooming on the pass, 


Oh, a pure flower is in bloom ! 


ro 


On all the high®passes 

A flower of fine shape is in bloom ! 

8, Thou art but half opened, 

Oh Lord [who art] like a flower of the morning! 


4. Thou art but half opened, 


Oh Lord [who art] like a Kaliman flower ! 


Notes. 


This song refers to the supposed spring hero, who has carried 
spring up to the high passes. All the same he has not yet display- 
ed his full glory, (the flower is only half opened). 





XXIX. Kesar, the God of Lightning. 


1. On the height of the Sarican-pass 


Black clouds are gathering. 


2. On the height of the Sarican-pass 


Torn clouds are gathering. 


8. 


4, 


68 
SE oat 
FamprRe parser gerne ke ay 
are SA are 
SAL idle cabsGlal (all RAS RRA 


Notes. 


8,4, snamral, respectful for ralgri, sword. 


XXX. The Nyopa’s Carpet. 
A Wedding Song. 


A, Nangmas :— 


1. 


ot 


aA AAAS | 
SSERT35I 
MEN RFE | 
VARS 
STS AAAS | 
SEAR 


EN Maer aw Nee 
AERTS 


Sia alia 


+ AERA AER) 


ARCTIC A YS 


. ATL SA| 


EET! 


69 
In the middle of the black clouds 


Lightning flashes from our good Lord’s sword. 


In the middle of the black clouds 
1 
Lightning flashes from the godly King Kesar’s sword. 


Notes. 


This song furnishes us with one of the strongest arguments to 
prove Kesar’s natare-oriqin. © 





XXX. The Nyopa’s Carpet. 
A Wedding Song. 


A. People of the house ask :— 


1, 


The high sky, 

Whose and what carpet is it P 
The high glacier, 

Whose and what carpet is it ? 
The high rock, 

Whose and what carpet is it P 
The high ocean, 

Whose and what carpet is it ? 
The high castle, 

Whose and what carpet is it ? 


The wide earth, : 


~a 
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RP) 


NIEHS 


 TSSATR 


Sia Sica 


| EAeapraars 
TREAT ES 


10. 


aergeryacsy 
FETS 


B. Nyopas :— 


1. 


BARS aR | 
FEB VA 


a 


BAIS RA A 


Rearapy sar a gs | 


* STR RATA | 


oe 


a 


HSH T ATHY] 


te ee 
" RAN STARTS | 


STATA YS | 


Pea 


ARSE SRS AS | 


RAFMCAA YS 


FFTANAR gs] 


10. 


TW 

The blue-bordered saddle-cloth, 
Whase and what carpet is it P 
The grey deer-skin, 
Whose sca what carpet is it ? ; 
Those meadows and woods, 
Whose and what carpet are they ? 

A ; 


That long piece of woollen cloth, 


Whose and what carpet is it ? 


B. The Nyopas say :— 


1. 


ao 


6. 


The high sky 

Is the carpet of sun and moon. 

The high glacier 

Is the carpet of the lion with the turquoise mane. 
The high rock 

Is the carpet of the mountain goat, the old ox. 
The bigh ocean 

Ts the carpet of the fish ‘ golden eye.’ 

The high castle 

Is the carpet of great men. . 


The wide earth 


72 
rar SRT S| 
© ayy aR 
ws 
% grams’ 
TESA 
10. gargany es | 
FAY T GSI | 


Notes, 


A. 4. mthsom=mthso, lake. 6. phonche or pholche, much, in this 
connection ‘much land.’ 7, kkrom zed=khromme zed, ‘ glittering 
brush,’ used for velvet. 10. yug means ‘ not sewn,’ I am told ; thus 
‘a long woven piece of cloth.’ 


B. 3. ba rgan, old ox ; compare song No. XV. 29. 8 Agu Khru 


btung (the spelling of the name is doubtful) has not a human, but 
a falcon’s head. 


73 
7. The blue-bordered saddle-cloth 


Is the carpet of Agu dPalle. 


8. The grey deer-skin 


Is the carpet of Agu Khru biung. 
9. Those meadows and woods 


Are the carpet of the great and little birds. 


> 


10. That long piece of woollen cloth 


Ts the carpet of the Nyopas, the seven brethren. 


Notes. 


This song shows the general character of the wedding song 
very well. It is not in direct connection with the rest of the 
wedding songs, but forms a scene by itself, After the Nyopas 
(lit. “buyers” of the bride) have entered the house, they are not 
allowed to sit down on a carpet, until they have answered the 
questions, which form the first half of this song. 


Meanwhile Dr. Laufer’s criticism of my German paper on the 
Kesar-saga has reached me. In my English edition of the Kesar- 
saga which, I hope, will soon be published in the Indian Anti- 
quary, I entered in full into his criticism. As regards the above 
songs, I can take up the responsibility as to the correctness of the 
Tibetan texts. The English translation is as literal as I could 
possibly render it without becoming unintelligible. 


A. H. Frayoxe, 
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XXXI. Preparations for the Bono-na festival. 
Dard_Text. 


: aay Ran esareEsy 1 @ay” | 
i aaa GRR aT | 
"RA HAyAysS | 

FSFAen ays 

* srQcgersysc cs Sy°3 | 

ax Reiay§ 

Arar RAGS | 
"RATER | 

FFA BTR RRS 

* Brggerkay | 
"ARTESIA TS] AERA] 
era Re serena] 


ao 

AP AC Sey TTA RAGS | 
area Rray crear aya” | 
ay Sey Tw kayy| 
THT HIST | 


"WP SA Ro-Raaerar haga 


15 


XXXI. Preparations for the Bono-na festivah 


Tibetan (Ladakhi) Translation. ° 


Ta acaRarrRa] 
ee CRT 

* sexe] 

* aReener aay 
FRR aR AAI] 

* BQAMIRTSE | 

* Ge AA| 
alsa 

* Rares 

~ ReSBE Aa 

" AREA BEAT] AE) 
+ PRAT aR BE AAI] 

* RR ATAGRTAAT| 
aia bal 

LS ballon 
"STAT PTC] SEMA 
* BARNASATEE| 

* Aygaeray ” 

eM abaabal socal 


20. 
21, 
22. 
23, 
24, 
25. 
26. 
27. 
28, 
29. 
30. 
3l. 
32, 


33. 


ro 
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FISTS WPT S| 
AILS SEA SAT | 
ap SaRpac pasar § 
ap rSer aR RAAT A i 
ap tar aT RRA SF | 
BRS WAR RAAT 
ET AAR | 
qraararRey eer h ays | 
rap aS SR AAT | 
FRA a arp S| 
sy ARTES 
g iy yay s | 
ars) 
Baer ak | 


XXXII. Origin of the World. 
Dard Text. 


NF. 


. Arye ase er Saal] 
+ WRAPS Were Gam 
% Aa ayy i. BAIN | . 


RA"GarmL SAA] 


24, 


25. 


26. 


27, 


28. 


29. 


30. 


31, 


82. 


33, 
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BRT] STAN AA 


 ARTATARR SPAS] STH ITAA] 
* RparaRT AR SYST AA} 


23. 


Winkel etasbalaba ical 
TRAC STATIN AA | 
WARS Big SO] OHTA 1 
Raa sey RAT AGST AA) 
Gaya aaa sy Saree FA} 
SEPT AAAS Ha AN] 
PROS RETAG | 
START ARS TE 
gasargy | 

SENS AA 

Ni eabal 


XXXII. Origin of the World. 


Tibetan Translation. 


+ Hyargc ee SA praraays | 
* ROE Sasa PSTN] 
+ SH PS Saclsms1] 
" SaRycGaqy| 


by) 


ga 
| 
A 

a 

ry 


RRR OF Fa Fa5 | 


a 
Kh 
Sy ¢ 
A 
Ss 
ai 
yy 
4 


4 


é 


a 

4 

xk A 
KK 
a 

4 

. 

? 
is 


mt xy FRR 


4a at 

{ ~ ~K 
qw a 

x» 

oy 

4 

2 


qw 
Boy) 
sony Wy 


ty -) yy Ay 
4 
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* Sreaes aq 
ERA RR ayer 


19 


SAW epee 


9 
> 


art 


mB RSIS | 


4 
Ot 
4 


nN 
4 

ot? 
4 


aS§qci| 


oy 
Ey 
Ae 
3p» 


Aacorees "RARE SR | 


FC ers Gayo RR | 


wy WD 
B a4 Ko 


RACER sas | 
A ras GaTSS aA 
TENA | 


YN A A Haar dy GapscBs} 


4 A 
% 
S 


ARcorseag sea 


a 
4 


Saag kod ae es 


+ Geapsay zi AAR ATARI NSS | 
> Aeapsarzy PRA sess anes 
+ Aoaigsy2] a prarg’S Gara | 
Some parg ayaa] 


Been 


 TspSeT 2A Rear Gapac Bs 


XXXIII. Hunting the Ibex, 
Dard Text. 


TST TRT 

A aria Sarge =) 

. LaF aRy ? 

* PSFarwnqgersiy 
PSS Saree gay 

; wT RR NERS Sap Rae gers 
PRT rarer 


23. 


24, 


25. 


26. 
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 gaPSeTA A Reon gaaS ASS | 


SS 


sasey yy A scars GapacBs | 
SST Ror BS FSS | 
Sas PaCarsqqyAc Bs] . 
Sasa Re ERECE S| 


XXXII. Hunting the Ibex. 


Tibetan Translation. 


» Rasrgra yar 
+ BapReag Ack | 
RSF SHAS | 

* FQrag hex] 


AAs erst zi cea Ne | 

eres SHAT TINE 
FANG SCAC ANA SOMA AS | 
BTR TAT ETS 


ONS) Sarsraaran} 


RUTH SAM BRAC TANG | 


TSR ARR SERNA ARG | 


20, 


21. 


22. 


23. 


24, 


82 


AP RaSy ayers | 
+ MRR ayaa ay gra | 
SRA RRS ES Fy aarp ggg a | 


ergy eye Sar aaqr : 4 Cy art] 


A pike siaa won 


at 


~H AX 


STNT SF FTAA FIAT 
PF AIRS T Qeraigay. gs 


* Rares Sar aaags | 


a he ge AATF] 

BY SRVY SET SR | 
cial Ta | 
Farqanry 
3 oles 


1 nA 


ia 
} Dy 


) 


BW 
pa) 


ES 


ya 


8&3 


* Rerama Sura | 

"AMAT A Ray erage as | 
RARE gy Rays IE | 
; Fray as drams Sarge] 
» Fae BrargMNAgwyac| - 


WRF RRVAR UY GE | 
FatarAePagecyaarae | 


Reser Bay Sey Sapa | 

20. FAATAG AAG NC org | 

. Faaragy apg oe awrg= ! 

+ RAIS SRTS 

* ReTSRTRS Bare'q5q]] 

* FACgaye TS awe 

a HATEIATAL ASST AVN GE | 

8. FRE Fann escapes 


THR BTHS | 


28, FN OTANI ARLES ANAL | 
 Rserag Fae ghar gayi | 


Ey ekpst¥ecrizc ctiardicararcar ¢ 


31. 


82. 


33. 


34, 


35. 


36. 


no 


a & 
HA 


Pores pry Sy 

FETT RRR TE ga 
Fag aerysp yoy Tere 
TP wrarer aya ay ras] 
PEER ARG R Ger gg aesr sy 
apa aa BqaraR carat gsr FT] 


XXXIV. Dance of the Hunter. 
Dard Text. 


FT RR yea 
SRA ARTSY Tee T 
N ws Saye AYA" a | 


Sal &. wR Agar a] 


a 


2 


ne 


al 


38 


i 


Be 


haa 5 48 25 gys SOV ANS 1 


od 


XXXV. Dance in Honor of the Yandring. 
Dard Text. 


— 


é ay aI wake] wy RCA ERE ANE 
PROC AS] : 


—— san cee 
SN QNARL SAA ANS | 


31. 


32, 


33, 


34. 


35. 


36. 
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PRR STA 
Ba iragerprarage sae awa | 
SAU RAS SE RAR a UGE ! 
Spee bes asians 
FRAGA Gr aRs Aga urge 
SAT ara go Re Aare | 





XXXIV. Dance of the Hunter. 
Tibetan Trauslation. 


FGI SF Beara | 


; SP ATarsNR ACTS RAC AE | 
R § FTAA RS RCur AE 

+ SN ReTorAgacwrac | 

BNE SR go BERrU RS Arar 





XXXV. Dance in Honor of the Yandring. 


Tibetan Translation. 


* Warsraigsaaysyaaras | 
ABR STargarsasy 


Pages H RR arg 
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 Rragawssysy gre 
f sapere Se Forays araer ayy 
. SRT TASC Tere] 


 Bapay ter aty 


XXXVI. Migrations of the Dards, 
Dard Text. 


Car: eerregeterm 


i ps) 

4 
64 a 

a 

Fi 

a 

42 


STs Hy sR ar RO TAG A 


apRawy Rew AF oy 
Ra H Fara Ay guy R | 
Ravgaragysraieyg 8c | 
rai 


SRT TT Tay wy guy Re | 


a oi 


37 
AN AF aN STAG gree | 

RIP RAT HS GEL REA TAS | 

AR Aaya SpaG ATA, T ANAS | 
HaarSe QyTANGE II 


¥ : 
XXXVI. Migrations of the Dards. 
Tibetan Translation. 


Saliba ty na 


+ Rear Reg gy rae aT | 
: AGRA TAA TTA I 

» QR A CAPCATEIAGC TAGS | 

. THAT AAS | 


ad 


MARE AARC TT RRA] PSTN A 
» QR RCAC ATATA] TAS 
REAR AISI 

» QR RC NRATT IE ATA] TG ISAT| 

+ Hap Sarpy accra grasa] 


ab Fomaprercrascsragay FRSA 


» PREraTT 
RRL SA STB TAT 


22, 


23. 


24, 


25, 
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: SATE T STH TAT A OTA RS | 


ie TR AT STS aS Or TA RR 
+ SBP en Ayer Peo quy he 
+ Pang ake Ae or-quys 8c 


FASTA AS TAS ON ING RE | 


TTS 
HMR HATE Ray A 


21. 


sbbuihial 
Bm Aarser acy TT 


XXXVII. The Azhang, a Benefactor. 
Dard Text. 


, SARE 
SESS Fae ayer H 
_ TSR RAATSA A 
_ Pers gsr aay 


21. 


22, 
23, 
24, 


25, 


~ 
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 RIRS RSD TS RSA 


SRT] 


STARTS APTA ELR gxa5RI] 
Tg geAR ssa5sy ABFaRTaIA] 
 aepageragey syasaargy 
RRS GRATE SEAT] 

* (NRargaNeg) sFarsap QeaTARA S| 


ee ee ee 


 ARRTRIp Sra Bay RE aR AA om Av 


20. 


Fag Torey AAT] 
aay FRaraadgerards | 
Tworarye oss] 

TTA asp Ay | 
wyerersig 55] 
PTT A TRS Bares 


XXXVII. The Azhang, a Benofactor. 
Tibetan Translation. 


aqetacsraker aay 


* Raa T Tae org | 
* marssZaypacQaarsqayy 
 Byererga Fay] 
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; BN QTR HR CY. QaTRaT ONT REE 
+ SFr teayae igre 

i: Rasta ge RRP aay: 4 aay | 

WP RaT Maran araiqay ag aise | 
. rae Safe Nagy Oar eT | 

+ amyger ay aay as ager | 
* S Rarpacergaaraiasy-qaapr ay 
" SSATP ER RAT A] 
Bra Se Sgraaay ar ger 

+ PARAS Bargaer sy 


XXXVIII. The Beautiful Girls of Da. 
Dard Text, 


area Seay Faas A 
+ rhe Re gers agers 
; write goran trays i | 
* SETAR PTT Sara GEA 


BRE PSs Aare | 
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e o5C" SORTS BH 5 | 


Spend 


: BNR TITAS TOG Al 


BRHTAS RTA TS awe | 


ARIS RRO SC ARRT AS TERA AAC] 
BTR AC ar Hays AS aE ANAC | 


* BTRATRT ASTANA RC ART TAGE | 
 Garprasrapy ayo ge | 


SARBVRAC AIC AR Farge | 
EATER gaa A grains urge | 


So le 


: Farag Tersprsk aaTamy sare | 
+ BFR arse GayF wre 


XXXVIII. The Beautiful Girls of Da. 
Tibetan Translation, 


"SR GNOTA SRTAICATN GE | 


Ne ene 


RY SERRE OR orga 
+ chy tig erscasaurac) 
+ SAAN ange aR AR sarge | 


- OBecrarcrS-sreesSmaeratarac} 
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+ wrdurg ia Reargsr a 
: wr diary acerarger H | 
sie aan 


pte wr 


wr gare Ha Sarargarsy | 

+ wrSaarsaraker ira aa at] 

+ QAR ETT URT EA Saige 
BRA sere 
SRR Ay srg a] 

| ga as Terk] 

FF Rr ergo Ber] 


XXXIX. General Love. 
Dard Text, 


aia eu 


* EARS SRAM S| 

RR RETA SFR Br Bar| 
STF Ry - 
yey hy 


Sh gata aarge) 

' COMA gRaak eared . 
Spay ReyRRT HS rae ay 

» BRR auordker ga aurae| 


en ad 


* QaySara ais Ser HerAapararac | 
* HygeraYeraurac 

* SHAAN TA TEL | 

* Ag PepgerarFeracararac | 

" RaanBe BB || 


XXXIX. General Love. 
Tibetan Translation. 


+ Ray sctiercarong 3] 
. gervarwyarar gal | 

* BFA graame gy) Barer 
By TarcararqaTaaiayy 
Sa Io | 


' arargar Sst 


Re ene 


ARS Farag) arpa e as 
DBRT FAT ara | 
RYN | 


eer mae ee 


: RT Say est 
"SARS WEate aR | 

' RR STY SISAL S| . 

+ war SWC'RTR ETE 
 PaxsF THe SE! 
be 

Bary gar Sep 
TATE 


XL. Dawn of Morning. 
Dard Text. 


+ Avatar drayFag- 
ECF eae} - 


Ne rnesS 


| BRT FOr Fae 
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* SNTATAR | 


RT SAQA Y SAO] 


+ Beas yay 


ANT WR RASC CAC aa 


+ RANA SNE Sa | 
> Qarararara eras |” 
ARORA HTT | 
1 WEARS RASS | 
‘ Tqnarggar R55! 
+ ByRogeerdly aay 
FaCorgyyAnsy| 
. wa rars Say Sarg | 
Miabilav lea bliall 


XL. Dawn of Morning. 
Tibetan Translation. 


- nackerk sc empasnys 
+ RBBTAICSIAIR]  SSSTAIRATAIS 
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os 


7 repay Ee as 


porta aS 


BYR gar TH oC” 


—_ ool 


* geraiary Faq7ag ace) 
: Aer RTS ST “Barge” 1 

7 Sryr yg ay Za YC 
. apr sierat yar Sayan 

; Garey yar ag RC 
> Rorgceaer ay aIc"} 

Ry SARS TYE | 

+ Berra aFey gc] 


XLI. Pastoral Song. 
Dard Text. 


; BorFeres Foe | 
+ saya RE Rear ay] 

+ Barer ge Beary 

» PARR RT gare] 
rT ATye GSTs 
+ werk gery sy Aen] 


aan 


| RRR geaigeri 


ee ee ieee 
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; EE Spas ae aRyaers sega a | 


ee 


: ABNOR FUrgrarker Goes | 
* wrge RerdigyaSapoF ts | 
; large Barge Spgs | 


omy 


ARRAS SGC STS | 
Urge Rare qe Say S RG | 
' RESTA Purac cards) 
+ RBBrergcapa Sey 
. APR THAIS ATO AG 
* BTSrAR Perec areas |] 


XLI. - Pastoral Song. 
Tibetan Translation. 


 SeTErgrA Ess] 
+ wear Garey Gay serevgealy 
" BrgrAgearaTsy aga 


Lae alles 


* ERGN TARR S Aca UTES | 
* Bre Ears anys RG ero BBE] 
* WAVER mQc are | 

= Suwa eee Aung | 


—m. S. ot 
eo Bp tee Se erec terrae 9 


10. 


11. 


12, 


13, 


14, 
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RTE ARL ATA | 
par Sarg erg NETH 
Rarec hata sera ! 
ean Ry Bier a] 
Seq Hirgery| 
TEPER A 


XLII. The Blessed Herdsman. 


XLII. Preparation of Curdled Milk. 
Dard Text. 


Rar Faery agers | 
Tepes ATs anT gery 


aay FATA, aor aera | 


A) 


10. 


Il. 


12, 


13. 


14. 


” 
FAENAy Awe] 
ASA qasrtacdmer OG 7 
SEARS aerge | 
SAT TAMARA AAC 
Pe SOICHKC aI 
ascaranRR EEA 


XLII. The Blessed Herdsman. 
Tibetan Translation. 


RANT AGO OS AAT AE | 
TRAST ATG AKAs 
SSI TR ATR | 

AHL LAC AANA AR | 

TRE ATTA || 


XLII. Preparation of Curdled Milk, 
Tibetan Translation. 


SRpAReragay ay earge i 
aE R PSSA THR Merge 1 


~. 
, ER, 1 PRP, AR RE 
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Sesiiale 


se 


+ STS ATTA aaa aera |” 


& ary eka atl 3 


» RF aS gr eqarerayy 
+ arjereiy Agri 
. ay ier ag args a | . 


RF agar Rey SAA 
AAT SY AOA AG Agar a | 
Fy WSR ger A] 

SF ESTER PATA 
gicza"s Farge reer H | 


XLIV. Profits of Pasture-life. 
Dard Text. 


» Faraz rarer 


Bae PR RRE ated 


* FFs Ryka ara | 
. eRe: ar tere| 
* name Mya esr H | 
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a sa aC 
APSA RATA RE OMATAE | 
STATI ITER 


ny WD WO 


+ RaarQardisardurer] 


SAYFT Frac durec| 
G qererNnsapararacy * 


Saal ana 


 Reargarenin atarac | 

* FAA H ARCATA | 

* Raarrargaaieaie terac 
gamer gayersararge 

SR ATAR Rar AAT EE ATT GE | 


XLIV. Profits of Pasture-life. 
Tibetan Translation. 


» RaaTRATSRReTARAT A TEE] 
+ AGATRATANASATQ RAT AT ATACY 
SB SNSRTarg GET garagaTatargs 
SETTERS SR eg | 


. Bordeaea Daracorarsracs 
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6. Re PShig h ae Taek | 
7. Roce Rae Re TaN 
8. x afar gery yt 


Notes. 


This hymnal (Nos. XXXi-XLIV) is sung at Da, Garkunu, and 
the other villages of the: astern Dards (Shina) at the time of the 
Béno-na festival, which is celebrated every third year. It was 
celebrated in 1903, and will be celebrated again in 1906. The 
above songs were dictated by ’aBrug bkrashis, who is a lha bab and 
one of the principal recitors at the festival. Being alha bab, w.e., a 
person, on whom the gods descend, or who becomes possessed by 
their spirits, he officiates as a priest at sheep-offerings and other 
rites of their Pre-Buddhist religion, The songs were written 
down and furnished with a West-Tibetan translation by J'har 
rnyed chos ’aphel, who is now a Christian Catechist, but who used 
to be a Buddhist lama at Da and Garkunu, about seven years ago. 
Although he understands the language of the Eastern Dards per- 
fectly well, the Tibetan alphabet presented great difficulties, when 
applied to the foreign sounds of an Aryan language. But on the 
whole the orthography is tolerably accurate. Accentuated sylla- 
bles are marked by two dots (thseg). I hope to edit the same songs 
once more with Roman transscription and a full vocabulary of all 
the words and forms occuring in the hymnal. The songs are called 
the 18 songs (glu athrungsh); but at present there appear to be 
only 14 of them, I suppose that in several cases (see for instance 
No XXXVII) several originally separate songs grew together and 
afterwards were taken for one single song. The word mummo, 
which signifies uncle at the present day (the ordinary term of 
address to male persons), is said to stand for ‘uncle of the past’ in 
the songs. Therefore it has to be translated by ‘fore-father.’ But 
in songs Nes. XLII-XLIV, the mummo seems to be the male Dard 
of the present day. 

The hymnal is interesting for two reasons: (1) it contains the 
last remnants of Dard mythology, particularly their account of the 
origin of the world. The system of colours as contained in it re- 
minds us of the Tibetan g Ling chos. (2) it contains the historical 
recollections of the Kastern Dards (compare No. XXXVI). They 
have not yet forgotten that at one time their forefathers emigrated 
from Gilgit, and the list of place-names shows the route of their 
spreading towards south-east, up the Indus-valley very well. All 
the villages, mentioned in the songs, are well-known places. If 
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® SFaakyaqraerge| 
% FaMarasm® sly arr ae | 


8. APIATAMET INAS SATA AC |] 


Notes, 


Abstract of contents. No. XXXI.° Preparations for the festi- 
val. All the provisions and flowers, required for the festival, are 
ordered to be brought. % 

No. XXXII. Account of the origin of the world. Out of the 
water a meadow rose, and three mountains grew on that meadow, 
The names of the mountains are: The white, the red and the blue 
jewel-hill. On these three hills three trees grew. Their namer 
are: The white, the blue and the red sandal-tree. Three birds 
grew on the three trees. heir names are: The wild eagle (on the 
white tree), the fowl (on the red tree), and the black Biru jolmo 
on the blue tree. [The three meuntains and trees are probably 
thought to exist one on the top of the other, and thus to constitute 
the three worlds. Compare the mythology of the g Diing chos]. 

No, XXXII. Description of a festival at Gilgit, the home of 
the fore-fathers of the Eastern Dards. The boys of Gilgit and 
Brnshal, and the girls of Rashtran and Sathsil, were assembled for 
a dance, with the lion-king of Gilgit at the head of the dancers. 
Suddenly a noise was heard on the Ambiri-hill, and a herd of ibex 
discovered. It is described in full, how these ibex were hunted 
with bow and arrow, and how the meat was distributed. 

No. XXXII. Description of a festival at Gilgit, the home of 
the fore-fathers of the Eastern Dards. The boys of Gilgit and 
Brushal, and the girls of Rashtran and Sathil, were assembled for 
a dance, with the lion-king of Gilgit at the head of the dancers, 
Suddenly a noise was heard on the Ambiri-hill, and a herd of ibex 
discovered. It is described in full, how these ibex wero hunted 
with bow and arrow, and how the meat was distributed. 

No. XXXIV. The happy hunter is placed at the head of the 
dancers, carrying the hori, the skin etc. of the ibex. When he 
has finished dancing, he is ordered to walk towards east. 

No. XXXV. The question is asked, from whence the gods 
(yandring) come. It is answered that they come out of the middle 
of the sky, Therefore everybody puts on his best suit, [The 
gods are supposed to be present at the datice]. 

No, XXXVI. The emigration from Gilgit. The Dards went to 
Rong churgyud, thence to Gusur and Koarto kumar, both famouse 
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they cannot be found on maps, it is due to the terrible orthography 
of Indian maps. 

As regards the language of the songs, it is a very mixed langu- 
age. Not only are about half of the words either pure Tibetan or 
derived from Tibetan stems, but also the grammatical system has 
been adapted to a far degree to that of the Tibetan language. I 
think I shall not be blamed for having included the Dard hymnal 
in my collection of Ladekhi songs. It has been the Ladakhi 
dialect which has influenced the language of the Minaro-Dards (as 
they call themselves), and the Dard villages have been part of the 
Ladakhi kingdom for several centuries. 

Pronunciation of the Dard texts: All letters are to be pro- 
nounced in full; for instanc2 byun uot to be pronounced jun, but 
byun ; gra not dra, but gra. The gutturals kh and gh are denoted 
by Tibetan rkh and rg. German 6 is expressed by o+e; slavonic 
on is expressed by 0. + u. 


XLV. Song of the Bunan Pilgrim. 
i ecaigcal 
ei b abba eal 
8. ay Far INS | 
* SRSERT AEA] 


XLVI. Song of the Bunan Pilgrim. 


1 QRRIsrersigs | 
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to Shiggar or Chambrozhing; thence to Kyeris’ chumghag, and 
Ghasing mantrokhar, famous for gravel; thence to Parkudda, ex- 
actly under the middle of the sky; thence to Gabis, famous for 
pencil-cedars, thence to Ganog, famous on account of its holy 
willow-tree ; thence to Kyishur, the field of the gods (tha); thence 
to Handrangmir and Hanu. When coming from Sa thsil (near 
Gilgit), Sanid was founded first of all. 

No, XXXVII. An offering is ordered to be ‘brought to the 
country of the gods (lha yul). We shall all ge there! Then the 
fore-fathor (mummo) is praised as the benefactor of the people, 

No. XXXVIII. The girla rise, praising their own beauty and 
attractions, and admonish the boys (or ancestors?) to decorate 
their own persons afresh and join the dance. 

No. XXXIX. The good. harvest in the different villages is 
praised. In between the ery, to show love (probably sensual love) 
occurs. 

No. XL. The frst light of the morning appears (the festival 
lasts during the whole of the night). The fore-father feels cold, 
hungry, thirsty and tired. He is cared far. 

No. XLI. The fore-father, provided with some food, takes the 
goats and sheep to the pasture-ground; in the evening he brings 
the herds home with their stomachs filled. 

No. XLI. The goats are milked; [next] morning a kid is born. 

No, XLIIL. A shepherd-scene. Curdled milk is made and 
eaten. 

No. XLIV. Butter is made ; the sheep are thriving; the fattest 
rams and geldings will be killed and eaten. 


XLV. Song of the Biinad Pigs: 
1, O God, - 
2. Something pure, oh may it appear ! 
3. Some happines, oli may it come to pass 1 
4. O God. ) 


XLVI. Song of the Bunan Pilgrim. 
1. O exalted one,” 


7 FY PS 
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SSH YA S| 
Ra aA lalal 


; TST TT 8] 


- QRIISTETAIES |] 


non 


o F 3 


Co CO ST @® oO we OO DO eH 


XLVII. Song of the Bunan Pilgrim. 


* AIRASTABG] 

FA 

2 siiloall ak al 

as SESS yo 
* AFAR AES || 


XLVI. Song of the Bunan Pilgrim. 


* QRSRTETSIES 

' ARGS! 

BAe goers] 

+ RASH] 

+ CRRA HERS GAG 
* PRReT Sey XA) 
math enable! 
* EWES 


.  Apmerersiostt 


5. 


ve 
8, 
9. 
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Something kind, oh may it be granted! 
Mayest thou show us mercy ! 
We shall give thee a great offering, 


O exelted one! 


XLVII. Song of the Bunan Pilgrim. 
O God, 


ay 


Do not let my life be endangered, 
Until [I] arrive home again! 
Something pure, oh may it be granted, 


O God! 


XLVUHI. Song of the Bunan Pilgrim. 
O exalted one! 


Let no illness come ! 

Render us salvation ! 

Mayest thou think of it! 

Morning and evening we trust in thee! 

Later on in life, 

Whatever [sort of] way I may find, 

Oh, mayest thou grant [there] something good! 


O exalted one! 
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ee 


Notes. 


I think, I shall not be blamed for having incorporated a few 
Bunan songs in my collection of Ladakhi songs. «Several centu- 
ries ago, Lahoul was a province of the Ladakhi kingdom, and up 
to the present, the dialect of Eastern Ladakh has influenced the 
Bunan language. Many Tibetan words have entered the Bunan 
Janguage at a time when their pronunciation was fuller than at 
the present day (compare Jaschke, JASB, Vol. XXXIV). Such 
a word we have in XLVII, 2; strog represents a very ancient type 
of pronunciation of the word srog. Compare Lad. Grammar, laws 
of sound, No. 2. 


* 


XLIX. The poor Girl and a rich Girl. 

Po} BSF EeTRR ya AAT 
RMR Karanray gal | 
waa aR RF] 1 
BRrELATRR'S | 
BAST TSI! 

Rr Srarar GANIC f 
RRA ARATE 
Rarerarargar aie |] 

RD gGaragrdignesry 
grard@aga an age se ! 
SALI ANTRE | 
Sager ars 
STEIN AN ALTACE | 
REAR BRATS NE 


The Bunan pilgrim songs which constitute the bulk of Bunan 
. native literaturg, are sung on pilgrimages of the Bunan people to 
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Notes. 


Triloknath. Although all those songs which Rev. A. W. Heyde 


has collected (the above four were taken from hia collection) are 
very short, they last the pilgrims a long way, on account of end- 


Jess repetitions. + 


P. 


1 


a 


XLIX. The poor Girl and the rich Girl. 


Oh, you rich child of a rich man, 

You have milk [poured] in china. 

I, the poor child of one who posseases nothing, 

I have [only] buttermilk [poured] in a cup. 

Oh, you rich child of a rich man, 

Your silk dress touches the ground 

I am the poor child of one who possesses nothing, 
And my rags touch the ground. 


Thinking, I will drink some water, 

I arrived at the bank of the river. 

The water, however, was frozen, 

And I did not get drinking water. 

The fish was frozen in the ice, 

And the hope of the duck was not fulfilled. 
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P38. BEATA aga | 
RIOT PAT ARS AE | 
grargayeia aaa aer 
EID APEPATARA SE |. 
EFA AT RT| 
Ser IATARSAG | 
BS SSAA aR AIR 
FIRS AGC AE | 
RR RRR ATT 
SURAT 1 
BS Betyg aserg | 
SAPP YS ATTA | 
SETS INTE 
HAT AAAS NT INS || 
Notes. 


‘rnyilees, when used of clothes, denotes ‘touching the ground 
with the margin’; blothag, means ‘hope’; byangpa, a man from 
Byang thang, North-East Ladakh. 


L. The Tibetan Fiddle. 
1 gprgg Samy Gergacgaray 
WLBT A RATTAN | 


lit 


P, 8. Oh, you daughter-in-law of a rich man, 
You carried a child on your lap. 
Oh, you daughter-in law of a rich Northerner, 
You carried a child on your lap. 
I, the poor child of one who possesses nothing, 
I carried a young cat on my lap. 
Oh, you daughter-in-law of a rich man, 
You stirred tea in the churn. 
I, the poor child of one who possesses nothing 
Had to stir water in the churn. 


R 4, Thinking, it will become happy and fat, 
They sent the lamb to the meadow. 
The thought, that the wolf would come, 
That thought did not enter their minds. 


Notes. 


The general idea is, that apparent happiness is not always real 
happiness. The parents, seeking their daughter's happiness, had 
‘married her to a rich man, without ever thinking of the wolf (the 
mother-in-law ?). 


L. The Tibetan Fiddle. 


1, Do not think that my fiddle, called bkrashis dbang 


rgyal, ~ 
Does not possess a great father! 


Miz 
FRR EAC TAA 
WSF AFIT SAS || 

2 agers ay Faraae gery} 
WET ESTAS TAA | 
FTAA AGA | 
QA ECAH SAS | 

8. gprS SAT ANAC HA 
FF TAT TINA | 
BETA STATIS TAS | 
BRAINS AS | 

4. apUYA Sa FAKE GTA] 
AAAS RATAN | 
xc Sarge agerany 
PHA QC AIAG |] 

Refrain: ATGAN ET IAI TASA | 
FACT TNC TAA |] 
Notes. 


gram snyan, is probably the same as sgra snyan, guitar or violin; 
thse I cannot explain; bkrashis dbang rgyal means ‘ Happiness,... 
powerful king’; tse tse, a name of goats; /a Ican not explain; ytsir 
skud, strings of a violin ; pho no, = phubo nubo, elder and younger 
brothers ; dranmo, finger; la zhal, mouth. 


Refrain : 
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If the divine wood of the pencil-cedar 
Is not its great father, what else ? 


Do not think that my fiddle, called bkrashis dbang 
reyal, 

Does not possess a little mother! 

If the strings from the goat 

Are not its little mother, what else ? 


Do not think that my fiddle, called bkrashis dbang 
rgyal, , . 

Does not-possess any brothers ! 

If the ten fingers of my hand 

Are not its brothers, what else ? 


Do not think that my fiddle called bkrashis dbang 
rgyal! 

Does not possess any friends ! 

If the sweet sounds of its own mouth 

Are not its friends, what else ? 


Shab shab ma zhig shab shéb ma zhig 
Thse sing ma zhig sang ml. 


Notes. 


This song is one of the few Tibetan songs, the metre of which is 


composed of jambs. 


In editing the fourth and fifth series of Ladakhi songs my edi- 


tion of these songs comes to an end, J find it impossible to spend 


any more of my private means in an enterprise which does not pay 


in the least. 


A. H. Francke, 
5 Khalatse, 2, IX. 08, 


